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In a new exhibition titled The Overworked Body: An Anthology of2000s Dress, Australia-born 

and New York-based fashion curator Matthew Linde refuses to take received wisdom for 

granted. He's very clear to explain, as we step through the two mannequin-stuffed gallery 

spaces in Chinatown (Ludlow 38 and Mathew Gallery) that he's using for this sprawling look 

at fashion from the previous decade, that the show is not meant to be "a survey or an 

overview." At least, not in the rigid sense that a historian might use those terms. Rather, he 

points out, "It's an anthology, meaning a selection by choice." The show expresses Linde's 

point of view about the hidden forces bubbling beneath the sartorial surface. "This approach 

has really been li�ed from Cecil Beaton's 1971 exhibition at the Victoria & Albert Museum in 

London, titled Fashion: An Anthology," he explains, adding that this was the "first instance in 

which fashionable modern dress received a museological moment ... previously these 

exhibitions were done under the auspice of a dress historian, but how then can a dress 

historian approach the idea of fashionable modern dress?" 

Linde remarks that his exhibition "hijacks this anthological approach, but to the point ofad 

nauseam ... This exhibition presents a period of fashion that is overloaded and overworked." 

His vision sweeps across a wide range of designers, from major figures like Helmut Lang and 

Walter Van Beirendonck, to obscurities like KEUPR/van BENTM and Hideki Seo. While a 

more pedantic exhibit might have skipped unknown figures in favor of designers whose 

clothes people actually wore, Linde uses small names to illustrate big ideas. "I'm bringing up 

unsung voices from the period to present that fashion history has always been slippery and 

complicated," he says, with a mischievous smile. "So someone in 2050 doing an anthology of 

2000s dress would do something wildly different to this. This is more of an attempt to 

unnerve or complicate this idea that fashion periods are cement." 

So what did the period add up to, exactly? "Prior to the 2000s you really had to be an insider 

to know what was going on in designer fashion," Linde notes. "When digitization occurred, 

which people describe as the democratization of fashion, suddenly these wider markets were 
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LINDE: There's Walter Van Beirendonck himself. Fall/Winter 2008-2009 I believe, 

menswear. Looking at the spectacle, carnivalesque side of fashion as it always is with Walter, 

it's a kind of continual study of menswear and masculinity. He's always trying to fuck with 

masculinity. Of course this is a kind of political collection, featuring burqas. 
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MATTHEW LINDE: This is Issey Miyake from 2000. During this period, they were really 

looking at fabric techniques and how to produce fabrics, and this egg carton suit is a good 

example of that, like, "How can we continuously fuck with synthetics." I think this is a very 

good example of being disrespectful somehow to the 2000s or being ahistorical, if you will. 

When you look at this from a kind of quick-reference hegemonic understanding, you would 

much easier place this in the 80s. You know what I mean? So this is actually a very good 
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LINDE: This is by Ben Cho, who died earlier this year. He was part ofan early New York 

downtown group with designers like As Four and Imitation of Christ that were very 

mediated by sociability. So they'd go out, they would party together. Cho also DJed, and was 

good friends with Chloe Sevigny. His collections almost never had a continual binding theme, 

as they were more like material exhibitions. He was very famous for making this kind ofD­

link bondage system as a bodice, which famously Versace apparently stole. [laughs] 
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MATTHEW LINDE: These are all by Ann-Sofie Back, these sunglasses and this corporate 

blouse with this disgusting disco material. You can wear it different ways; look at this 

deflated boob action. The most disgusting place you could put a box pleat, that's where she 

placed it. Likewise, a little mountaineering belt on these corporate slacks where the side 

seams are rotating 360 degrees. Here, note the biennial corporate jacket but with two extra 

sets of sleeves. 




